
PAPA’S
GOT THE BLUES

A COMPILATION MADE WITH LOVE FOR MY CHILDREN



The father loved his sons very much, and they 
grew up working in their father’s fields all day. In 
the evenings they would sit on the porch and play 
music together. The boys were gifted musicians 
and loved to sing and play. On Sundays the father 
would take his boys to the Missionary Baptist 
Church where they sang in the children’s choir and 
worshipped in the boisterous call and response of 
the rhythmic music and preaching. 

INTRODUCTION

THERE ONCE WAS 
A MAN WHO HAD 
TWO SONS



Now the older son developed a heart for God. As 
he grew older, he knew that his life would be 
dedicated to singing God’s praises and making 
beautiful music in the church. 

The younger son, however, was a restless soul. 
As he grew he chafed at working in his father’s 
fields and going to church on Sundays. The boy 
constantly argued with his father and his brother 
until one day he could take it no longer. Putting 
on his Sunday suit and packing his guitar, the 
younger son ran to the crossroads and flagged 
down a passing car. The man and woman who 
stopped to give him a ride promised to take the 
boy to a city where he could find a job playing 
music in the roadhouses and gin joints. The boy 
got in the car and didn’t look back.

The father came home that night to find his 
younger son gone. His heart broke. At night, as 
the father and the older son would sit on the 
porch and make music together, the father would 
often weep for he loved his younger son very 
much. He missed his boy, and the music 
seemed forever incomplete without the younger 
son’s voice and guitar. In the midst of his singing 
and his tears, the father prayed and hoped that 
someday his son would return so that they would 
make  music together once again and it would 
be complete once more.
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“....CHARLES LAUGHINGLY OBSERVED,'GOSPEL AND THE 
BLUES ARE REALLY, IF YOU BREAK IT DOWN, ALMOST THE 

SAME THING. IT'S JUST A QUESTION OF WHETHER 
YOU'RE TALKIN' ABOUT A WOMAN OR GOD.’” 

- CRAIG WERNER, HIGHER GROUND



My first real experience with the blues was in 1979. I got ahold of The 
Blues Brothers album after the Saturday Night Live duo created an im-
probable hit single in the remake of the blues classic, Soul Man. Look-
ing back, it’s funny because John Belushi and Dan Akroyd were not true 
blues musicians. But, the characters of Jake and Elwood Blues were 
born out of the Chicago rooted comedians’ passion for the music. I 
opened up their Briefcase Full of Blues, heard Dan Akroyd’s introduc-
tion, and was immediately hooked. 

1. (OPENING) I CAN’T TURN YOU LOOSE  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“THEY'RE NOT GONNA 
CATCH US. WE'RE ON A 
MISSION FROM GOD!”

- ELWOOD



There are many stories and legends about the birth of the blues. 
The truth is that it’s beginning cannot be contained in a person or 
a moment. The blues were born out of the deep south. The music 
emerged out of the cotton fields, the poverty, and brokenness of 
life that was slavery in America. 

At the same time, the blues embrace the brokenness and disap-
pointment that are part of the human experience. David sang the 
blues in the Psalms. Ask me, and I can tell you the names and 
stories of every girl who broke my heart. We all can relate to the 
disappointment of being rejected by the person with whom we 
are desperately infatuated. One way or another every person ex-
periences tragedy in this life. The blues resonate with everyone.

2. (I GOT EVERYTHING I NEED) ALMOST
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“SLAVES SING MOST WHEN THEY ARE MOST 
UNHAPPY. THE SONGS OF THE SLAVE 

REPRESENT THE SORROWS OF HIS HEART; 
AND HE IS RELIEVED BY THEM, ONLY AS AN 
ACHING HEART IS RELIEVED BY ITS TEARS.”

- FREDERICK DOUGLASS



Despite its murky beginnings, even the Blues has legends. Most 
people will tell you that the blues begin with Robert Johnson, the 
mythical father of the blues who went to the fabled crossroads 
where it is said that he met the devil and sold his soul in ex-
change for becoming a great guitar player. Only a handful of re-
cordings of Johnson exist, but songs like Crossroad Blues and 
Sweet Home Chicago have become standards of the blues lexi-
con that we still recognize today.

3.  CROSS ROAD BLUES
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“AT FIRST THE MUSIC ALMOST REPELLED ME, IT WAS SO INTENSE, AND 
THIS MAN MADE NO ATTEMPT TO SUGARCOAT WHAT HE WAS TRYING 
TO SAY, OR PLAY. IT WAS HARD-CORE, MORE THAN ANYTHING I HAD 
EVER HEARD. AFTER A FEW LISTENINGS I REALIZED THAT, ON SOME 

LEVEL, I HAD FOUND THE MASTER, AND THAT FOLLOWING THIS MAN'S 
EXAMPLE WOULD BE MY LIFE'S WORK.” 

- ERIC CLAPTON



Since the early 20th century, virtually every genre of popular 
music has been influenced by the Blues. Even Gershwin’s 
classical masterpiece Rhapsody in Blue starts with a clarinet 
wail that sounds straight out of a blues roadhouse. Jazz, an-
other unique American music genre, owes much to the 
Blues. The earliest New Orleans jazz musicians, like Louis 
Armstrong, were heavily influenced by the Blues which was 
an integral part of the musical tapestry in the Mississippi 
delta. This fusion of blues and jazz by Louis Armstrong’s Hot 
Five playing Joe Oliver’s West End Blues has been hailed by 
some as one of the most perfect pieces of music ever re-
corded.

4. WEST END BLUES
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“YOU BLOW WHO YOU IS.”
- LOUIS ARMSTRONG



The blues migrated out of the Mississippi delta and moved up 
the river to Memphis and St. Louis. It migrated west to Kansas 
City, east to Nashville, and north to Chicago. It grabbed hold of 
musicians from every walk of life and influenced their music. 

Johnny Cash took his blues tinged Country Western music into 
San Quentin Prison and the live concert recording became legen-
dary. Folsom Prison Blues could hardly have resonated more with 
an audience than this audience of inmates.

5. FOLSOM PRISON BLUES
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SOMETIMES I AM TWO 
PEOPLE. JOHNNY IS THE 

NICE ONE. CASH 
CAUSES ALL THE 

TROUBLE. THEY FIGHT.
- JOHNNY CASH



While other musicians allowed themselves to be influenced by 
the Blues, other musicians inhabited the music. Paying their dues 
in roadhouses and Blues Clubs across the south, the greatest of 
them became known the world over and became legendary per-
formers in their own right. Perhaps no Bluesman is as well known 
as “The King of the Blues,” B.B. King. B.B. and his black Gibson 
ES-355, Lucille, have been wailing for decades around the 
globe. His distinctive voice and picking style make a B.B. King 
song immediately recognizable.

6. EVERYDAY I HAVE THE BLUES
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“THE BLUES WAS LIKE THAT PROBLEM 
CHILD THAT YOU MAY HAVE HAD IN THE 
FAMILY. YOU WAS A LITTLE BIT ASHAMED 

TO LET ANYBODY SEE HIM, BUT YOU 
LOVED HIM. YOU JUST DIDN'T KNOW 
HOW OTHER PEOPLE WOULD TAKE IT.”

- B.B. KING



Mojo didn’t start with Austin Powers or the Doors. The origin of the 
word is debated, but “mojo” refers to a charm bag in Hoodoo folk 
magic. Mojo came to be known as a person’s almost mystical 
charm and sex appeal. Muddy Waters’ classic number is mojo’s 
eternal anthem. Notice the musical call and response towards the 
end of the song that came right out of the common roots the blues 
have with black gospel music of the Baptist church. 

7. GOT MY MOJO WORKING
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“YOU GET A HECK OF A 
SOUND FROM THE 

CHURCH. CAN'T YOU 
HEAR IT IN MY VOICE?”

- MUDDY WATERS



I increasingly grieve that the Christian culture in which I live 
has no real vocabulary for sexuality that is good and right 
and holy. Even Song of Songs with its blatant sexual euphe-
misms gets white-washed over with an asexual, theological 
brush. The sexual union of body, soul, and spirit between 
husband and wife is perhaps the single most intimate and 
powerful of all human experience. My experience is that 
the church by-and-large finds even the godly expression of 
sexuality a taboo subject.

To be sure, the Blues express the carnality and sensuality 
of life like no other genre of music. I’ve found within the 
Blues the expressions which aptly fill the void in my cul-
ture’s vocabulary.

I first heard this song by Taj Mahal on a hot summer’s night 
in Iowa when the air was filled with the smell of corn pollen 
and sweat dripped off my body in spite of sitting motionless 
in the sunset. In the past seven years it reminds me of the 
sweet and peaceful contentment that comes in the after-
glow of love-making with she who “rocks me to my soul.”

8. QUEEN BEE
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"YOU CAN 
LISTEN TO MY 
MUSIC FROM 

FRONT TO 
BACK, AND 
YOU DON'T 

EVER HEAR ME 
MOANING 

AND CRYING 
ABOUT HOW 

BAD YOU DONE 
TREATED ME.”
- TAJ MAHAL



While the blues have given me apt expression for godly sexuality, I have no illusions. The blues have 
always been the expression of the carnal. Blues is the music of hot nights in smoke filled roadhouses. It 
is the music of drowning your sorrows. It is the music of sweaty bodies and the slow bump and grind.

It was shortly after I started listening to the Blues Brothers that I first heard and fell in love with Elvin 
Bishop. My brothers had his live album, Raisin’ Hell, and I quickly fell in love with his funk laced blues. 
It was a favorite of mine for years, including this intensely sensual song.

Raised on an Iowa farm, Bishop attended the University of Chicago as a National Merit Scholar in phys-
ics. In Chicago, the home of some of America’s deepest blues tradition, Bishop met harmonica player 
Paul Butterfield and joined his blues band. Five years later he went out on his own. Bishop’s life reads 
like a blues song. In 2000, his daughter and wife were murdered. He continues to tour and sing the 
blues around the world.

9. LITTLE BROWN BIRD
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“TURN THEM LIGHTS DOWN LOW. WE’RE GONNA GET DOWN ON SOME BLUES NOW.”
- ELVIN BISHOP



The thing I love most about Joe Cocker’s vampy blues classic is 
the fact that Wendy introduced me to it.

 

That’s all I have to say about that.

10. YOU CAN LEAVE YOUR HAT ON
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I LOVE SONGS THAT HAVE A ROCKING AND GROOVING FEELING.”  
- JOE COCKER



It is ironic that the man who has done more to popularize 
the blues for modern generations is a british gentleman. 
In the 1960s Clapton and his group, Cream, made their 
take on Robert Johnson’s “Crossroad Blues” and today it 
is better known than the original. Most people have no 
idea that it is a remake or anything about Robert John-
son and his impact on Clapton. Nevertheless, the re-
make has become a classic in its own right and Clapton 
is hailed as one of the best blues guitarists of all time.

When I was growing up, Clapton was known for popular 
rock n’ roll standards like Layla, Cocaine, and After Mid-
night. As he’s aged he’s focused more of his energy on 
the blues, the music he loves. After the death of his son, 
Clapton cleaned up his life, left the road and returned 
home to invest his life in his children, and now spends 
most of his time helping others in drug rehab.

11. CROSSROADS
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“I AM, AND ALWAYS WILL BE, A BLUES GUITARIST.”
- ERIC CLAPTON



The 1960s in America were a time of incredible change. Young people rebelled against the conservative 
constraints of their parents and established societal institutions. They questioned everything and in-
dulged themselves in every way. Bob Dylan emerged as a voice of this generation by expressing the 
Mixed-up Confusion of the times in what one critic called “metaphorical nonsense.” Even Dylan became 
a lightning rod of controversy. Starting his career as an acoustic folk singer, in the mid-1960s he 
plugged in his guitar for the first time on stage and it literally started a riot. One of the first songs he re-
corded with his electric guitar was this blues song (I’ve wondered if it describes the kind of hat that Joe 
Cocker said to leave on). I’ve always been a fan of Dylan, and this song has always been a favorite.

12. LEOPARD SKIN PILL BOX HAT
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“I NEVER SAW MYSELF 
AS A FOLK SINGER.”

- BOB DYLAN



I grew up listening to Bill Champlin. The psychedelic drug infused music of 
The Sons of Champlin were a favorite of my brothers. The group faded away, 
but Champlin went on to sing and play with Chicago for almost 30 years. He is 
perhaps best known for this blues number by Quincy Jones and Marilyn Berg-
man which Ray Charles performed in the 1960’s and which Champlin re-
corded as the theme song of a television show by the same name.

I’ve always loved the slow grind and unabashed sensual groove of the song. 
You can almost feel the hot, muggy summer night in Iowa and the layer of 
sweat that seems to constantly coat your body as you desperately try to stay 
cool. 

Kind of like 607 Columbus in August.

13. IN THE HEAT OF THE NIGHT
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The blues is a place where great musicians meet. Both blues and jazz developed in af-
ter hours jam sessions. In the early 20th century, whites and blacks were not allowed to 
play together in public. Musicians cared more about music than race. After the bars 
closed they would meet up and jam until dawn. The music has always benefited from 
strange collaborations that still happen today.

In 2005, hurricane Katrina wiped out the city of New Orleans, the original stomping 
grounds of both jazz and blues. Two very different musicians met at a bar to record a 
live album together and raise money for the storm’s victims. On stage was Willie Nelson, 
the gentle spirited cowboy who infused country music with his own unique blend of jazz 
and blues. Next to him was Wynton Marsalis, the virtuoso trumpet player and Artistic Di-
rector of the Lincoln Center for Performing Arts in Washington D.C. The fusion of very dif-
ferent men with very different styles was an homage to the early days of the music when 
such collaborations benefitted us all. It’s become one of my all time favorite albums.

Nelson’s well chronicled trouble with drug enforcement and the IRS for his pot smoking 
and unpaid taxes, this rendition of Ain’t Nobody’s Business has always seemed to me 
the mild-mannered Nelson’s tongue-in-cheek message to the authorities.

14. AIN'T NOBODY'S BUSINESS

16



In the 1970s and 1980s, the city of Austin, Texas began to 
emerge as the epicenter of a new, independent music scene. 
Walk down 6th Street in Austin at night and you’ll hear live music 
pouring after the countless bars and night spots that populate 
the famed avenue. 

Stevie Ray Vaughan became the face of this new music scene. 
As a young musician in Austin, Vaughan found himself wander-
ing into black bars in the wee hours of the night to listen to the 
blues. Over time, his southern style rock became infused with the 
blues and the result was electric.

Vaughan died in a helicopter accident after playing a concert 
with Eric Clapton who had introduced Vaughan and fellow blues 
man Robert Cray as “the best guitarists in the world.”

Vaughan hit the big time in the 80s when I was in high school 
and college. Pride and Joy is one of the songs that take me back 
to hanging out in college with my roommate, Steve Elliott.

15. PRIDE AND JOY
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“I'VE SAID THAT PLAYING THE BLUES IS 
LIKE HAVING TO BE BLACK TWICE. 
STEVIE RAY VAUGHAN MISSED ON 

BOTH COUNTS, BUT I NEVER NOTICED.”
- B.B. KING



God loves the blues. I believe that God uniquely creates men 
and women who were made to sing and play the blues. There’s 
no other way to explain Jonny Lang. A soft spoken white boy 
from Fargo, North Dakota, Lang first heard the blues when he 
was twelve. His father took him to hear one of the only blues 
bands in North Dakota. Lang immediately started guitar lessons 
and discovered his gift. Within months Jonny was playing in his 
own band and quickly became known as Kid Jonny Lang. When 
you hear Lang speak, you can hardly believe that he is the same 
person who fearlessly attacks the guitar sings with such a huge 
growl. This mild-mannered, God fearing white boy was made to 
sing the blues.

16. STILL RAININ'
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Gregg Allman and his brother Duane began playing blues in-
fused southern rock in the 1960’s. The gifted musicians quickly 
found success, but like so many others, their story is laced with 
tragedy. As their success reached new heights, Duane Allman 
died in a tragic motorcycle accident. Gregg went on to relative 
success and a fabled marriage to Cher, but he never seemed to 
get over the tragic death of his brother. Allman struggled with ad-
diction to cocaine and heroine. He contracted Hepatitis C from a 
dirty tattoo needle and required a liver transplant.

After years of recording silence, Allman released Low Country 
Blues. On it was this traditional blues ballad of unknown origin 
that seemingly emerged out of the cotton fields of Mississippi. It’s 
a reminder to me of one of Life’s enduring truths: at some point, 
we all have to return home.

Blues is the music of the prodigal.

17. I BELIEVE I'LL GO BACK HOME
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And so, the father sat on his porch each night prayed for his 
lost son. Singing his songs and playing his music, he always 
kept one eye on the path to his house. He looked forward to 
the great day when his son would be home and their music 
would be whole.

One night, his older son came by the house after choir prac-
tice at the church and joined his father on the porch. They 
played the blues and sang to the accompaniment of crickets 
and tree frogs. In the light of the full moon, the father saw a 
lonely figure in the distance walking towards the house carry-
ing a guitar case....

18. THAT GREAT DAY (EPILOGUE)
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